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1

I

reference to many of its  

for the inclusion of aesthetic appreciation in the scheme of life and of ed-

 assembled ad 

mere scholar. Both types have missed something; and if you add together the 

-
ism in its proper environment. When you understand all about the sun and 

miss the radiance of the sunset. There is no substitute for the direct percep-
tion of the concrete  

distinctive values realizable by them. Aesthetic appreciation and art so con-

 there are such  individual reali-

but it passes over 

-
 

enjoyable realizations of things in their individualities.

1 Reseña que escribe en 1926 sobre el libro de Albert C. Barnes (1925) 
“Art in Education – Education in Art”.



166 Cuestiones de Filosofía  No. 21 - Vol. 3 Año 2017 ISSN 0123-5095  Tunja-Colombia

 

 

The result is disastrous because it strengthens the tendency to professional-
-

danger.” The physical  celibacy of the learned class of the Middle Ages is 
 con-

 because 

-
-

 attention upon competition for control and possession 
 create an  envi-

ronment; and because it has led to the middle-class complacent regard for 

 

because civilization built upon these principles cannot supply the demand of 

 inmost being of 

they shape the soul to a permanent appreciation of values beyond its former 

 inspired by art is the missing 

the book on 

 Foundation as an education-
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al institution.  The assertion raises in its  

painting as an art is in relation to . Is art in painting so foreign to 
and  so foreign to art 

is art  

-

by the ruling tendencies of our present culture. We are  unconsciously edu-

They spring from the disposition of  

-

apart from the constant needs of the everyday man. 

This attitude is fostered in turn by the customs of institutionalized museums 
and the habits of professional critics. The celibacy of the intellect has found 

-
ings. The strong social current setting against aesthetic realization is rein-

no directive For 

-

them is that the painter realizes the  heightened appreciative enjoyment of 
the scenes of nature and human life by thorough-going integration of the 

 ar-
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 interpenetration of these ele-

 

for the educative function of paintings is thus to learn to see this  integration 
 education is recogni-

-

by itself it is nothing. It becomes something by being applied in detail to the 

beings to see paintings so that their educative  function may be realized? I 

in  appraisal of particular artists or paintings means little or nothing in itself. 

corrected by the use of the method.

 existence of any at-

so

leading ideas of method are a challenge. They assert that aesthetic apprecia-
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tion inspired and directed by art is a rightful and imperatively urgent demand 

 paintings has to 
give. They make the latter assertion by

importance in
the -


